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lustre ornamentation. The ware was of a cheap character and thinly coated 
with a coarse yellowish enamel. 

English Delft is scarce in American collections. In the Boston Museum 
of Fine Arts may be seen a fine example of the characteristic English puzzle 
mug. The pieces in the Pennsylvania Museum, illustrating the products of 
Lambeth, Bristol and Liverpool, are exceptionally good. 

Edwin A. Barber. 



THE SCOPE OF THE MUSEUM 

The Pennsylvania Museum has, ever since its inception, occupied a 
position unique among American art institutions. The purpose for which the 
corporation of The Pennsylvania Museum and School of Industrial Art was 
formed, as set forth in its charter, was to establish for the State of Pennsyl- 
vania, in the City of Philadelphia, a Museum of Art, in all its branches and 
technical application, and with a special view to the development of the Art 
Industries of the State, to provide instruction in drawing, painting, modeling, 
designing, etc., through practical schools, special libraries, lectures and other- 
wise. It will thus be seen that the Museum was originally dedicated not only 
to the fine arts but to the industrial arts as well, covering the broadest field 
of art, in all its branches, so that the collections which have been formed include 
not only examples of the most artistic work of all countries procurable, but also 
educational exhibits illustrating the history, development and manufacturing 
processes of the various departments of industrial achievement. The scope of 
the Museum is therefore more comprehensive than that of the institution which 
is limited to the acquisition and exhibition of chefs-d'oeuvre of art, which how- 
ever gratifying they may be to the eye, do not suggest to the art student or the 
artisan the successive stages of development through which they have been 
finally evolved. 

Among the educational exhibits of art processes now installed, the follow- 
ing are especially worthy of study : 

The collection of American pottery and porcelain, showing the successive 
stages of progress from the first essays in slip-decoration to the highest achieve- 
ments in porcelain, with the tools employed in the manufacture of various wares. 

The collection of American glassware, including examples of various manu- 
factures from the beginning of the industry to the present time, with blowing 
molds and other appliances illustrating the history of the art in'this country. 

An exhibit of materials used in the manufacture of tinsel work, gold and 
silver gimps and laces, with a fine collection of finished galons of the sixteenth, 
seventeenth and eighteenth centuries. 

A historical collection of samples of textiles and laces, with lacemaker's 
pillows, illustrating methods of production. 

A series of objects elucidating the modern Italian processes of cameo 
cutting, from the Paris Exposition of 1878. 

The Frishmuth Collection of Colonial relics illustrating the development 
in this country, from Colonial times, of spinning, weaving, needle work, fire- 
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making and lighting and the manufacture of cooking and table utensils, farming 
implements, and furniture. 

A collection of materials and drawings used in, and illustrative of, the 
manufacture of Florentine mosaics, from the Centennial Exposition of 1876. 

Other exhibits of a similar nature are in course of preparation, among 
which will be a series of materials and objects illustrating the manufacture of 
different varieties of Japanese lacquer. 

The study of the processes employed in the different arts is sure to result 
in a fuller appreciation of the technical difficulties which have been overcome 
in the production of the beautiful works of art in which the Museum abounds. 



NIO-MON. OR TEMPLE GATE 

Mr. John H. Converse, one of our trustees, and Mr. Samuel M. Vauclain, 
purchased at the St. Louis Exposition a Nio-mon or entrance gate to an old 
Japanese temple, which they have presented through the Fairmount Park Art 
Association to the City of Philadelphia. This temple was erected at Furu- 
machi in the Province of Hidachi by Lord Satake Giobu-no-Tayu, in memory 
of his father, about three hundred years ago. The entrance gate measures 
forty-five feet in height, thirty feet in length and eighteen feet in depth. The 
most noted artists of Japan were employed by Lord Satake to build and deco- 
rate it. The paintings on the ceiling were executed by Kano Tokinobu. The 
two large carved wooden figures or guards (Nio) which stood in front are 
attributed to Fujii Chuyen, a celebrated sculptor of the period. The interior 
contained many remarkable examples of wood carving and metal work, among 
which are two sacred dogs, (koma-inu) said to be the work of the famous 
Unkei who lived in the thirteenth century ; a bronze bell cast about the middle 
of the fifteenth century ; a figure of Kwanon, Goddess of Mercy, carved by 
Hichijo Sakyo about 1600, and several large images sculptured by Tankei, 
Hayashi Kyodo and other famous artists. The temple gate is now being 
erected near Memorial Hall and the carved figures and bronzes, from the 
interior, will be deposited in the Museum for better preservation. This inter- 
esting collection will be more fully described in the next number of the 
Bulletin. 



NOTES 

New Cover Design. — The cover design and tail piece for this number of 
the Bulletin are the work of Miss Anna Garrett. 

Visit Postponed. — M. Taxile Doat, of the Sevres factory, who expected 
to visit the United States before the end of the year and examine the Sevres 
porcelains in this Museum, has advised the Curator that on account of death 
in his family he will be prevented from making the trip until a later date. 



